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Scene 1 — A Country Seat
Half the following symphony is play'd behind the scenes at the further end. Then
the horns & clarinets come on sounding the rest of the symphony. Several
huntsmen follow and last of all the Squire.
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1. The ec - cho-ing horn calls the sports-men a - broad; To horse, my brave boys, and a - way;
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ATTO SECONDO. ZWEITER AKT.
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